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Talent is not private property, it is a value that has been entrusted - Jan Kucz

[..] A young man from the village of Zarzecze brought to the Academy of Fine
Arts in Warsaw the courage to state directly who he was and what he intended to do in
life. His boldness irritated those who were ashamed of their place of birth. He would study
sculpture, constantly looking to develop and take forward strides; because he believed
that this should be a fixed approach, especially for those who wanted to grab life by the
horns.

Later in life, when running his own professorial studio at his alma mater, he would
repeat the adage that at the Academy you had to learn how to study so that when out in
the world, you would have the skills to study on your own. Many of his graduates, artists,
friends and even enemies would make good use of such pearls of wisdom.

One of Kucz’s first expressive sculptures “Head with a Golden Tooth” emanates
poetry and emotion. It represents a parable on greed, the encroachment of material val-
ues and disappointment with the same. With this sculpture, Kucz encourages reflection,
stimulates conscience, and stirs our awareness of things.

Professor Kucz was known for taking his students seriously. He would keenly ob-
serve the unfolding of the creative process during a workshop and encourage his protegees
to courageously draw on their imagination. For Kucz a stone must be broken into pieces
and reassembled; and for this it was important to understand the process of destruction
and construction. Comments and justifications were central fo his teaching and feedback.
As he wrote: “The process of creating a work of art is to reside on the borders between
intuition and subconsciousness, and analysis and deduction. The artist must be vigilant
so as not to give primacy to these polarities. [...]”

[..] In 2014, at the Centre of Polish Sculpture in Oronsko, on the occasion of the
exhibition titled “The ABC of Sculptures” , Kucz showed a work depicting a horde of
angry dogs made out of red cloth. They had arranged themselves on a red table. They
were devouring everything and each other. They had been made for this purpose. The
sculpture is impactful, evoking images of both the past and the present. “Our democracy”
- the author so choosing to call things as he saw them. Perhaps you will recognize your
neighbour on this table... or perhaps you will see yourself?

Kucz conducted an argument with life; and sometimes with God. He spoke through
art. This was his podium. He was a commentator on reality. Always somewhere in the
second or third plane of the work. He used to say that when he saw himself in the mirror,
he was almost sure that God had a sense of humour. After all, being able to laugh at your-
self is a pathway into the imagination; to understanding the essence of goodness. This is
where the process of analytically seeing and understanding the world begins. A sense of
humour, curiosity about the world and, above all, honesty. Aside from the skills that must
be required, these are the ABC of being an artist and a human being. [...]

Fragments from the text by Andrzej Szarek Watertight...on both sides...

Text source: ARTeon, nr 6 (218), 2018
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Talent to nie jest wlasnos$¢ prywatna,
to wartosé powierzona - Jan Kucz

[...] Chtopak ze wsi Zarzecze przywi6zt do Akademii Sztuk Pigknych w Warszawie
odwage moéwienia wprost kim jest i dokad zmierza. Swoja postawa irytowat tych, kt6-
rzy wstydzili sie miejsca swojego urodzenia. Studiowat rzezbe. Rozwijat samego siebie
nieustannie, bo uwazat, ze ten stan jest staty zwtaszcza dla chcacych zycie traktowac
serio. W pracowni powtarzat, ze na Akademii trzeba nauczy¢ sie studiowania, aby po jej
ukonczeniu studiowac juz samodzielnie. Wielu jego absolwentow, artystow, przyjacioét czy
nawet wrogoéw, korzysta z tych podpowiedzi. Jedna z pierwszych rzezb Kucza o wyrazi-
stej i przejmujacej poetyce jest ,,Gtowa ze ztotym zebem”. To przypowiesé o pazernosci,
o mnozeniu wartosci materialnych i rozczarowaniu nimi. T rzezba Kucz wpedza w refleksje,
pobudza sumienie, uaktywnia $wiadomos¢.

Profesor traktowat swoich studentéw powaznie. Cierpliwie przygladat sie rozwo-
jowi wydarzen w éwiczeniu, namawiat do odwagi dyktowanej wyobraznia. Kamien trzeba
rozbi¢ na kawatki i ztozy¢ na nowo. Zrozumie¢ proces destrukcji i konstrukcji. Uwagi
i umotywowania byty czeSciag zwyktej korekty. Pisat: ,,Proces powstawania dzieta sztuki to
stan permanentnego przebywania na granicy miedzy intuicja i podSwiadomoscia, analiza
i dedukcja. To czuwanie, by nie odda¢ prymatu jednej z dwoch skrajnosci”. [...]

[..] W 2014 r. w Centrum Rzezby Polskiej w Oronsku, przy okazji wystawy ,,ABC
Rzezby”, Kucz pokazat prace przedstawiajaca horde wsciektych pséw wyszytych z czer-
wonego ptotna. Urzadzity sie na stole - czerwonym. Pozeraja wszystko i siebie nawzajem.
Sa do tego stworzone. Rzezba robi wrazenie. Jest aktualna, przywotuje obrazy zaréwno
tamtych lat jak i wspotczesnych. ,,Nasza demokracja” - autor nazwat rzeczy po imieniu.
Moze na tym stole rozpoznasz sasiada, a moze siebie?

Kucz ktécit sie z zyciem, czasem z Bogiem - o wartosci. Przemawiat sztuka.
To byta jego méwnica. Byt komentatorem rzeczywistosci. Zawsze gdzies w drugim albo
i frzecim planie dzieta. Mawiat, ze kiedy widzi siebie w lustrze, to jest prawie pewny, ze
B6g ma poczucie humoru. Umie¢ sie $mia¢ z samego siebie to wstep do wyobrazni, do
pojmowania istoty dobra. Tu zaczyna sie proces analitycznego widzenia i pojmowania
Swiata. Poczucia humoru, ciekawosci $wiata, a nade wszystko uczciwosci. To wszystko -
obok umiejetnosci - to abecadto artysty i cztowieka. [...]

Fragmenty z tekstu Andrzeja Szarka Obustronnie nieprzemakalny.

Zrédto tekstu: ARTeon, No 6 (218), 2018




